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EMERGING CHINESE ARTISTS IN THE AGE
OF [NVENTION BY DAVID SPALDING

*

about discovering and defining the “next generation” of Chingss artists. Born at the dawn of the
1940z and after, China's latest crop of cultural crestors grew up in & country far different from
that of their parents and professors, Many have benefited from advances in arts education, the
increased visibility of Chinsse art abroad, growing access 1o information, and China’s economic
boom, with the attendant development of the countrv's arts infrastructurs. All these factors have
doubtlessly helped to shape contemporary art practice, although in ways less ochvious than you

might tmacgine.

In a mad rush by the art establishment to categorize and capitalize, the new gensration has also.
been the subject of several recent exhibitions in Ching, and more will surely follow, So far Thave found
thase shows disappointing—perhaps because of the hasts with which the organizers have attempted

have more freadom in
creation and display
more diversily in
axpression. Whether
members of this
generation will achieve
intermnational success
depends on their
individual efforts and
fortunes. The Chinese
government attaches

great importance to the
development of the
culture industry.
Museums, cultural
criticism, and curator
teams—all these will be
improved gradually. The
mast important thing is
to make good work,

THERE HAS BEEN a lot of talk in Beijing and elsewhere lately

to package such an unwieldy diversity of practices. Yet after visiting studios
and homes (which for many funetion as studios) and meeting with more
artiztz than could be included below, Twas elated to redizscover the of Fkilter
drive—the strange way of seeing and the desire for making—that motivates
art practice hefore commercial success sets in.

Chinese Enough?
*Bhe's not really Chinese,” a friend involved in the Bejiing art scene says
offhandedly when | mention Wei Weng. It's a declaration that, while not
altogether surprising, gives ma pause. Nationality is a slippery thing in.
the Z1st century; it's also far less of a concern armong voung Chiness
artists today than it was a decade ago, even if it continues to be g
praccoupation among some curators and critics,

Wei is a Chinese-passport holder, born in 1981 to Chingss parents in.
Manning. But her father's work with the World Food Program took the
tamily away from China when she was sight, and she grew up in Pakistan

mahr: Artist e Nan at work.
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Chena afways has
Sestive potential owing
0 R= large population
E‘s".'l_c“ LI I"H,|
Sraiiion. | have no
doubt there will be new
Eslent= coming.
Shanghai artists Ji
Webhvuand Song Tao
are around 30 years
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old, and they have been
working as a team
named Birdhead that is
worth watching.
Howewvear, thera is a lack
of infrastructure to
nourish these young
talents and help them
to grow. | .h’:a needs o
upgrade its ¢
supporting -nd.'.' dua

RO B me 512e as
craatialy. This would B T N e
include funding kled, fletening
agencias for arlists,

in I"!'-"F}l'."l'l\..-D nt criticism,
and the public
collection of
contemporary art. A
market-dominated art
sganea will only spoil or
kill good artists.
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Award for amerging artists, she presented her Web site, antimapping.com, which she describes
&5 "an interdisciplinary resistance toward narrative practice.” More recantly she has returned to
inting, methodically applyving black ink to paper to create mosaiclike portraits of “terrarinms
lege,” which alse figure in the book. Whethar or not all the pigces in her artistic puzzle add

up, Wei's work is indicative of the genre-bending sporoaches that are
“gaining traction among artists of her generation.

ixpanding Materials and Media

iler some young artists are happily bulldozing the walls between
stic genres, othars are pushing their chosen media into new territory.
ography is but one example. From the late 19903 on, some of the
visible Chinese artists working with photography have produced
fully staged images, their modsls elaborately costumed and posed,
hackgrounds sither meticulously constructed, similar to theatrical
g e setg, or reduced to the empty. artificial space of the monochromatic
- studic backdrop. Like frames in a comic stiip or stills from propaganda
ﬂm‘a. the resulting photographs are meant w tell a story, and the
mErTative fsu plicit.

ALEXANDRA MUNROE
SENIOH CURATOR OF ASIAN ART,
SOLOMON B. GUGGENHEIM MUSEUM, NEW YORE

“Contemporary
Chinese art" as a
singular cultural
descriptive is
becoming irrelevant
if not unjustifiable,
First, it is confined
to concaplual art
and politically tinged
realist ail painting,
disregarding ink
painting, which
remains the dominant

up the post-1978
phenomenon known as
contemporary Chinssa
art. Critics have
interpreted these first
waves of contemporary
artists strictly in terms
of cultural difference.
For the younger
genaration of
conceptual artists, the
subject of China—or
at least the impuise
to infuse thedr wark
with Chinese meaning
and references —risks
being contrived and




wor¥ also suggests the hidden ieces s ps thoss ov=ible machines
that shape the contours of public menry ssd perearal freedom

To create The Cneness of the Five Colors Biinds the Eves. 2009, Su
loaded and reloaded 10 packs of film intor'a Polaroid camera, exposing
the negatives in the process. Fresemed together, the photographs
produced at first appear identically white, but they slowly revesl subtle
variations in tone caused by chemical and photomechar variations.
The viewer's desire for an image is countered by a series of meditative
moncchromes, whila the film's cool or we: g Polaroid’s
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inability to remain neutral

Shortly after moy .J.r:LJ‘-':'JJJ::,,] Sucame home to find that his television
had suddenly begun rec ing more than double the usual channels. This
orchestrated *’"' art-fair was the seed for Limited TV Channel, 2008, in which he charts the sets
organizers, gallery R gy -

z o ST ITansSmiss1ons n q} al l:!]"-'-" AT Bel)rng Dol
owners, and collectors. : : i e e sl both

Dol exaggerate? Mo 1Y g Its auto-gearch unction and by cyeling througn the stations
doubt. Yet atopsy-turvy  with the remote control. The work itself—three color-coded charts listing
situation chivicusly does  the available channel mumbers and corresponding broadoast networks,
axist inthe e
e "‘tl e ecording the art
COMETIEOrErY - art 1 J' ‘ 3
I WO g r = ar bey mE

world-and ok wheiit g seemingly uncanny ability to sslact wihet 88
begins to be righted will oI ver but also hints at how one's proximity to Chinals
af't'ﬁ'{'l.'l‘""r“"l:" of ng, opens or closes the apertures through whasks
Chinese artists truly
gain its footing
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eI CEenier,

infarmmation flows.

Questions Rather Thdrl Anawcrs
Li Ming, who 3 I:::T.. in
completed his

w e, in 1986 an
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nrel videos that recoss
2 with violence and
gurreal eroticism . tor material :-:1'mi with 12 owog, all
during the past three vears. His best pieces walk the uncomiortable and relatively unchs
border between m: nding and its homoarotic © stinction bet
bromance and romance. In XX, 2009, twao men git outdao o exchanget
'T""'ir tg while keeping their torsos touching at sll times, & task mue 1t than it =o

ithin this cdd wrestling match the artist locates moment a the nons
l| |-:-|'|dr;l'|'.j:.| of two men into an un 8, depicts security gt
in a residential complex who pass BAC t1 other w water guns end fos
together, nearly naked, in a shallow o ingers on :I'.r.1: bodies but remains ne
Like other artists of his genesration, Li is not afraid to take on subjects that some find mntrw
but he does 50 in a way that ne - i
Unlike certain of :I.'l.' ir pradece

can be more useful than proffering answers
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The New (Nonideological) Red

The color rad plays a starring role in Ye Nan's recent works, but it's not
the vikrant, 1 itionary hue that came to be so strongly associated
with Chingse contemporary art during the I*JCJ:_'I‘-* I'he 15, balong to the
past now,’ the artist says of the overtly politi the preceding
generation. Ye, who was born in 1984 in Hangzou .-:r|:t aLuuj=d under the
artist (Oiu Zhijie at the China Academy of Art, prefers the incendiary red
of phosphorous, the brick-colored substance used to coat matches, which  PAN GONGKAI

be incorporates into his striking (and flammabla) prints and installations. ARTIST AND PRESIDENT, CHINA ACADEMY OF FINE ARTS, BELNNG
¥e iz concerned with the future. m‘lfl with his roving intellect, disarming  First of all, the new development—the art
gonfidence, and freewheeling ar roach, which allows him to  generationenjoys better  market, the gallery and

. conditions # e I 5
hopscotch batween various t r‘-ed ia, he might also be said to embox "'"“"LC'”E‘ than earfier MUSEUIm Systeim, art
i ones: bettor aducation critics, and so on—is
During our studio visit, Ye talked about his interest in a striki b el : i
. REC T sl : PR e noreinformation, anda  generally improved. At =0y
wide range of topics. from science fiction '.1F==’!€1-- Asimov and Arthur G, pigger stage. And the tha same time, they East. anciant and
Clarke are among his favorite authors) to 19th-certury capitalism and  environment for young confront much more comntemporany
the differenice between “pse walue”™ and “sxchange value’ At the same  artists’ professional compeatition because of
time, his research-driven practice yiekds works of striking beauty. His the expansion of higher

prints—shown recently i soic exkibitons st the Befiing and New York Efﬁcf“:"‘?;nﬂ;?m:?;\j;
branches of Chambess Fine ASS Sl &8 sancmne commmology in black. gray, and maichstick  Thesucceszofa

red In Ides! J'fat-ﬂﬂ 20, mﬂ-mm distant stars, as if ’1*"1*.\-41 B aud a aeneration never exisis
The reality is that in
each generation only
achieve success, The
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