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Song Dong’s solo exhibition in the coming June of
2009, which will be the first solo exhibition that
MoMA, the museum for modern and contemporary
art founded 80 years ago, has cver had for
contemporary Chinese artists. Waste Not, the
work Song Dong is going to show this time, was a
collaboration between the artist and his mother
Zhao Xiang-Yuan in 2005. Though actually is a
presentation of all kinds of daily life things ranging
from kitchen wares, furniture, and clothes, etc., that
Song’s mother Zhao Xiang-Yuan has accumulated all
through her life, the work will occupy a surprisingly

large area. Living her carly years in the harsh time,
Zhao has been convinced of the idea of “waste
not”, which is probably shared by many Chinese of
her generation. People of that time believed that
anything that can be of even a little use in their
life should not be thrown away. This can be called
their collective wisdom or unconsciousness to live
on in extremely difficult conditions. The country’s
enduring economic growth since the late 1970s has
changed the living situations of its people, and the
meaning of such accumulation of used life objects
as well, but the “collection” of Zhao surely bear the
memory of life and traces of the past.

Before his upcoming show in MoMA, our
magazine is honored to have an interview with Song
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LDong. Let's see his opinion of this exhibition and his
art.

Art Gallery Magazine(AGM): What's your
expectation of the upcoming solo show in MoMA?

Song Dong (Song): In fact, I was supposed
to go there with my mother. The reason why I did
this artwork was because of my mother. I wanted
to relieve her sorrow of my father’s pass away, so
I thought it was a good idea to bring her to an
exhibition abroad. Unexpectedly, my mother died at
the very beginning of this year for saving a little bird
which had fallen off a tree. I am sad that I couldn’t

bring her to MoMA now. However, MoMA is a great
platform for me to present the artwork. There are a
great number of visitors from all over the world go to
MoMA everyday and in this case, my artwork is able
to interact with more and more people.,

AGM: When you decided the theme of your
artwork, what kind of elements that you would
consider?

Song: From the very beginning, I would probably
pay attention to something that has been ignored by
people. For example, ever since the artwork created
in 2005, I have been carried on a research on the
topic of “Wisdom of the Poor”. I've done a lot of
artworks and a long-term research; nevertheless, [

didn’t show them to the public. Why do I care about
the poor so much? It is because nowadays, what we
can see is just some luxurious and glamorous life of
the rich, but most people have neglected the poor
face of the society. [ am interested in the neglected.

AGM: As you said before, you would like to pay
artention to something being neglected, rather than
focus on the mainstream. So what’s your opinion of
mainstream in the contemporary art circle? Maybe in
the past ten years, the mainstream has also changed
a lot,

Song: It is difficult to generalize mainstream in

only a few words, since

it presents a direction,

or [ would rather say, a trend. For instance, around
the year 2000, there was a trend to show a bloody
scene. Maybe at that time, it was the requirement
of the market to see something brutal and violent. I
think it was intrigued by the overall pressure of the
society, and more and more artists rushed to follow
this trend. In my opinion, to follow the trend is not a
wise idea—the less followers means the more unique
of your artwork. For me, originality is what really
counts and I don’t like people to attach some labels
like “the Chinese Damien Hurst”, or “che Japanese
Andy Warhol”, it makes no sense at all.







AGM: The process of creation can be a very
long time. Sometimes when you stop, new ideas will
suddenly pop up. When do you think a work is totally
finished and good enough to present to the public?
Do you have any criteria?

Song: It is not easy to set up a “criteria”. But
for me, I would rather do a lot of subtraction, try
to get rid of those parts that I don't really need.
Sometimes I have no time to think too much because
of limitation of time, for example, the exhibition is
going to open tomorrow. But my central spirit is—to

make it simple, simple and clean.

AGM: Can you rell me something more about
the artwork “Waste Not”?

Song: I created this work together with my
mother. As a matter of fact, it presents a “life”, life of
my mother. It also includes my mother’s house, which
is something that you can not see in the exhibition
scene, but you can feel it, through the interaction
with some many little pieces. My mother’s house is
a significant space for me, although it seems like a
private and family thing, however, if we go one step
further, we can see that it also represents a gencral
issue of the society. As we grow up, we realize that

there are many responsibility on our shoulders—

we have to be responsible for ourselves, our family
as well as people around me...I would like to have
more interaction with the public, or else I could also
do it at home rather than presenting it in the art
museum. As for my mother, she also gets a chance
to “rebirth” with the help of the interaction with
others. After her retirement and the pass away of
father, my mother found herself useless and became
desperate. She started to collect stuff, a lot of stuff
that she thought we could not “waste. In fact, she
was trying to fill the gap of my father and her heart
with the collection. She rejected communication
with others—she didn’t watch TV, or listen to the
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broadcast. Thus, her life space became narrower
and narrower and finally she isolated herself from
everything. I could totally understand her sorrow, but
I must do something to help. That is why I created
“Waste Not”. During the Beijing exhibition, mother
refused to talk to people at the very beginning,
however, she has totally changed as time went on—
she went to the exhibition everyday just like going
to work. In the exhibition, she could find her value;
pcople want to know more about her. Generally,
younger people couldn’t figure out why she was
keeping so much stuff, but someone in the same age

as me would fully understand. My mother told me

a story: a man who has been to the exhibition came
back, and told my mother he has cried when he was
at home. He has a similar mum like mine who loved
collecting stuff, but the difference was, he threw
away all her entire collection. Now his mother has
past away and he was deeply regretted. As for me, I
would rather support what my mother wants to do...
although [ prefer simple and clean.

It is always hard to categorize Song Dong’s
art. Most of his works are personal, quotidian and
do not seem to have a definitive purpose. In the
preface to his exhibition “Song Dong in Beijing

Commune”, Leng Lin, the curator, said that Song’
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s art has a “hidden form”. And he keeps going on
his own exploration that looks so hidden in the
noisy contemporary art scenc. The exhibition in
MoMA can be viewed both as a recognition for
Waste Not and Song’s exploration of possibilities of
contemporary art.
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KSOiE FEES  Writing Time with Water  60x 40cmx 96 Color Photograph 2005
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