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Wang Tiande has built his career on
pushing the boundaries of the Chinese
ink-and-brush tradition. Here he showed
landscapes in two experimental styles
with very different effects.

For one suite, Wang laid a sheet of
semitranslucent paper with imagery
burned through it over a sheet of white
paper painted with black ink. The con-
trast between the haziness of lines
viewed through the cover paper and the
clarity of portions visible through the
burned openings could be read as an
attempt to render shifting focal lengths.
In the best work, the result was a kind
of perspective study, with trees in the
foreground and mountain peaks in the
distance, for instance. But often the
layers seemed to have little relation to
each other.

Just as the brush tradition does not
allow the artist to rework a line, so it is
when burning paper with a cigarette.
Paradoxically, however, the layering of
these techniques resulted in an allover
commotion that left the drawings more
labored and moribund than spontaneous
and fluid.

The second group of works here—
horizontal photographs—was more con-
sistently rewarding. Wang conceived
these after ashes from his cigarette draw-

ings reminded him of a Chinese custom of

burning used paper, even scrap paper, to

ditional landscapes and
photographed them
with a short depth of
field to create sharp
peaks and misty shore-
lines. Finally he mon-
taged various images
digitally and printed
them on textured
paper. These rich, con-
templative works were
both conceptually en-
gaging and beautifully
executed.

—Eric Bryant

demonstrate reverence for both writing
and paper. The artist purchased contem-
porary reproductions of 1,000-year-old
ink-and-brush masterpieces and burned
them. Then he piled up the ashes and re-
maining scraps to resemble features of tra-
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