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Shanghai-born and now Brooklyn-based, Pixy Liao is a visual artist who’s on an ongoing
exploration of gender dynamics in heterosexual relationships. Originally working as a self-taught
graphic designer after graduating from college, the lack of creative control over the work forced
her to rethink her career path. In 2005, she moved to the U.S. to study photography and there she
ended up meeting Moro, her boyfriend and the main subject in the majority of her works. In Pixy
Liao’s ongoing photo series Experimental Relationships, one of her most well-known projects, her
boyfriend is depicted as being vulnerable and submissive, qualities that are stereotypically
attributed to women. Besides Experimental Relationships, her other works also often challenge
Asian societal expectations of relationship roles. For Soft Heeled Shoes, Pixy 3D printed a pair of
silicon penises modeled after her boyfriend’s actual genitals and used them as heels on a pair of
yellow suede shoes, which is meant to be a metaphor for their relationship. Recently, Neocha spoke
to Pixy to find out more about her thoughts on gender and the collaboration process between her
and her lover.
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Neocha: Generally speaking, sexuality and feminism are subjects that aren’t openly discussed in
China. How do you feel like this has influenced your work?

Pixy: When | just started making creating art, | was not influenced by sexuality and feminism. It
was purely from my personal experience. | grew up in China and it’s true that sexuality and
feminism were not talked about at all. | was so naive that | wasn’t even aware of homosexuality
or feminism when | was a teenager. But | do think my work does make references to feminist
issues and themes; other people often referred my work to feminism. When 1 first encountered
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feminist text and theory, | actually felt surprised to see what | had been thinking and doubting my
entire life being discussed.
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Neocha: What does your family or Chinese friends think of your work? How receptive are they
and what type of feedback did you receive in the beginning? How has this changed as your work
evolved?

Pixy: As mentioned in my artist statement, this work was partly inspired by my Chinese friend’s
comments about our relationship. One of my male friends even questioned how I could choose a
boyfriend the way a man would choose a girlfriend. | thought, “Damn right. That’s exactly what
I’m doing and why not!” After having continued on with this project for ten years, most of my
friends shifted their attitudes. They no longer question my decisions and started to really accept
me as who | am. I think a lot of my friends really got to know me through my work.
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Neocha: Much of your work is about the power shift in gender. Rather than a gender being more
submissive or dominant than the other, what are your thoughts on gender equality?

Pixy: | don’t believe in gender equality. I think people need to fight for their own rights and
opportunities. It’s not just as simple as saying that men and women deserve equality in everything.

Neocha: RZRMFEMERXTHR ERDNERE, ME-—F-—KIINH-FZELES ,
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Neocha: Besides only exploring the dynamics of male and female relationships, Experimental
Relationship is also meant to be a dissection of cultural differences between Japan and China (or
as you noted, “a love and hate relationship”). Can you expand on this?

Pixy: Japan and China has a long and complicated history. It’s usually tense and sometimes it can
even be hostile. But the two countries influence each other so much; their history is intertwined. |
see it as somewhat similar to a love and hate relationship, and in a way, it’s similar to our own
relationships. | think everyone who is or was in a relationship experiences the love and hate
dynamic at some point. As much as you love him or her, there will always be times when you
cannot put up with the other person. The hatred comes out of love because love is only ideal in our
own imagination. In many of my photos, the poses can be explained by both love and hate. For
example, when I’m kissing him, I’m choking him at the same time, or a hug looks both tender and
aggressive. A relationship is built by two lovers and also two rivals. But even when problems arise,
I still believe we need to stay together and mend it, just like our two countries.
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Neocha: Many of your works are collaborative projects between you and your boyfriend. You’re
the driving force behind most of the photography and visual projects. Your band PIMO, however,
stems from Moro being a musician. Do you feel like dabbling in each other’s art has shifted your
relationship dynamic? What is it like for you as a visual artist to be working with music and
collaborating with your boyfriend on his personal projects?

Pixy: | think it as a good way to balance our relationship. Being in the band is my way of paying
him back. It also fulfills my dream of becoming a musician, which was impossible if I was just
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doing it by myself. I like to think of a couple as a unit, almost like a pair of siamese twins. You
become more powerful and multi-functional. We usually introduce ourselves as PIMO (the
combination of our names, Pixy and Moro). Working with music is quite different than working
with visual arts. It emphasizes on the feeling of time, mood, breath, etc. For me, visual art is more
straightforward, whereas music is more abstract. | used to play bass but | was horrible at it. | don’t
have much music talent. When we play music together, Moro seems to become someone else. He
would be very strict on me and become almost like my mentor.
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Neocha: Do you feel like the music that PIMO creates ties into your visual work? If so, what are
the overlaps and are they intentional?

Pixy: | believe there are overlaps. The music is more from Moro’s point of view. In the music, |
become the protagonist more often, whereas he is the protagonist in most of my photos. Sometimes
our lyrics are influenced by the photos. Like there’s a song called “Wanna be a Tuna”, and | feel
like it fits so well with my photo of Home-made Sushi. We’re also working on our third album
now!
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